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MESSAGE

from the Editor

We hope you had a wonderful and enjoyable summer!

It has been a very busy period for our Vantage Music
Artists! They came back from a New York Tour where

In the seventh issue of Vantage, we have featured

they engaged in interactive charity concerts at two

interviews with composer Dr. Fung Lam of the Hong

public schools, an evening performance at St. Malachy’s

Kong Philharmonic Orchestra and Professor Daniel Chua

Church – The Actors’ Chapel in the heart of the NY

of the University of Hong Kong. Their stories are

theatre district and a celebratory recital at Carnegie

inspiring and fascinating. During our conversation, we

Hall, as part of the celebration for the 20th anniversary

realised among other things that, freedom, in particular, is

of the establishment of Hong Kong Special

both intriguing and influential. On the one hand, freedom

Administrative Region.

facilitated Lam’s pursuit and evolution in music
composition and art administration. On the other hand, as

Our young musicians are no less busy than the

Chua will explain, in his new book, why Beethoven’s

professional artists! They participated in a musical tour

music was widely used to symbolise freedom.

in Yichang, China, having masterclasses with pianist
Ms. Tra Nguyen and exploring Parsons Music’s

We continue to tap into the vast resources of

impressive modern piano production facility. In Hong

multi-talented musicians who not only excel in

Kong, visiting overseas artists, including cello professor

performance but are also passionate about writing

Alan Harris, pianists Mr. Chiyan Wong and Ms. Tamami

arts-related subjects. In this issue, UK-based Polish

Honma, conducted masterclasses for soloists as well as

pianist Tomasz Lis has contributed an article on music

chamber ensembles, raising our young musicians’

patronage. Going forward, more are being planned for

performing skills to a new level.

forthcoming issues – we are excited to share interesting
ideas with you!
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began to learn which composers were doing the most
fascinating things. He showcased exemplars of techniques,
textures and how to make use of different instrumentations
to create dramatic effects beyond the conventional means
using harmony.” During that year, Lam turned his attention
to full-time music studies.

An Interview with

By Vantage Music

In this featured interview, Vantage Music had an
insightful dialogue with composer Dr. Fung Lam,
who is currently the Director of Artistic Planning
at Hong Kong Philharmonic Orchestra.

Like many young children in Hong Kong, Lam started

learning the piano at a very young age. However, “My
parents found it more sociable for me to make music in an
orchestra,” he said. In 1990, cello professor Ray Wang began
to teach a small number of junior students at Hong Kong
Academy for Performing Arts. “I attended an audition and
played the piano instead,” he recalled. He then studied with
Professor Wang for the following 6 years.
At the time, Lam attended Wah Yan College, Kowloon.
“Back in those days, the school was not particularly
outstanding in music – unlike some other schools where
preference was given to candidates for admission with
achievements in sports, music and academic subjects. David
Leung (who has now worked as assistant professor of violin
at several American universities) and myself were among the
few who loved music and were heavily involved in the school
orchestra,” he recounted. “Yet, the greatest advantage was the
freedom given by the school. We were free to pursue
whatever interests we desired and we evolved.”
We were curious as to why Lam had opted for studying
acoustical engineering at university. He then clarified his
reasons. “It was all born from my passion in both science and
music. I had the romantic dream of designing a concert hall.
I still think I am scientific, but somehow my artistic quality
has become more salient recently,” he remarked. Leaving
6
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Hong Kong for Edinburgh for the matriculation, he chose
A-Level physics, mathematics and music. “This was a
subject combination not available for schools in Hong
Kong at the time.”

While studying for his Masters (with Michael Finnissy)
from 2001 to 2002, he wrote ‘Inner Light’ for the
University’s Symphonic Wind Orchestra. The following
year, in 2003, this piece was performed in Tokyo by the
renowned Tokyo Kosei Wind Orchestra. “The experience of
witnessing my orchestral work performed by a dedicated
group of professional musicians left a huge impression on
me – it inspired me tremendously.”
The Budding Young Art Administrator
Upon graduation from university, Lam worked in various
temporary jobs related to music. He once worked in retail
for international music chain stores, in charge of the
classical and jazz sections, where he listened to a whole
range of new music first-hand and made recommendations.
He also took on internships and short-term assignments for
different music organisations, including BMIC,
Cheltenham Music Festival, Boosey & Hawkes Music
Publishers (B&H) to name a few. “I also became an usher
for the Royal Albert Hall during BBC Proms, as well as
Front of House Manager at the Huddersfield
Contemporary Music Festival,” he said. All of these seemed
to prepare Lam for art administration.

University Life
Lam attended The Institute of Sound and Vibration
Research at Southampton University to study acoustics and
music. He marvelled at the freedom offered by his music
professors and was motivated to explore different kinds of
music. “I’d go to Foyles to look for new compositions, read
CD catalogues and search for new cello repertoire at BMIC
(British Music Information Centre),” he recalled.

The Music Publisher
In September 2004, as Lam was about to embark upon a
full-time doctoral degree, he unexpectedly received an
invitation from B&H to work full-time as the New Works
Coordinator/ PA to the Publishing Director. This was partly
due to a recommendation from the music director of the
Cheltenham Music Festival and partly due to the good
impression he had left on his former colleagues at B&H.
“The role of New Works Coordinator was particularly
interesting. I was involved in all of the commissions for the
house composers at B&H’s London office,” he explained. “I
learnt so much about the music publishing business:
engaging composers, negotiating agreements, planning
dates for orchestration, coordinating composers, orchestras,
soloists, festivals and various other departments including
marketing. Publishing is only one small part of the whole
music business. Composers who signed up at B&H enjoyed
a global reach owing to its extensive network in the
industry.”

During his second year at University, Lam was assigned to
study with Michael Zev Gordon. He was influential in
shaping Lam’s musical career. “He led me to a world of
unlimited possibilities. Studying with him especially, I

“Another part of my responsibilities at B&H was to evaluate
composers and to sift through a huge volume of
submissions. This would enable me to identify those worthy
of further consideration from the Publishing Director.

During his time in Scotland, Lam began to explore the 20th
century music. “I listened to an extensive range of music
CDs, from artists such as Yo-Yo Ma, including his recording
on contemporary cello concertos. Sculthorpe, Piazzolla and
Leighton were among my favourite composers. I even
invited Kenneth Leighton’s widow to my A-Level recital.
The four pieces for my recital were all from the 20th
century.”

Keeping an open mind and avoiding personal bias was
extremely important. We needed to appreciate that different
types of music were appealing to different segments of the
population.”
As for the selection criteria, he said, “Many people may say
that music quality is completely subjective. However,
clearly, some composers' music is much more well-respected
and popular than others. Some say it’s the technique.
Personally, I think it’s beyond that. For example, the music
of some composers, such as Arvo Pärt, may not appear very
sophisticated – but they could be very captivating in
different ways.” Lam then added, “Other factors to be taken
into consideration were about the composers themselves.
What stage was the composer’s career in at the time? What
was composed previously and who were their
commissioners and performers during this time? All these
helped me to construct a complete picture of the composer
and predict their future potential.”
In the summer of 2007, Lam decided to resign from his
full-time job at B&H. He explained, “I didn’t have
anything lined up immediately, but I wanted to free myself
so that I could explore other opportunities in music.”
Fortunately, he received a godsend shortly afterwards.
BBC Encounters
Whilst working at B&H, Lam was writing and arranging
music in his spare time. Just like other budding composers,
he actively marketed himself, sending CD recordings and
compositions to various orchestras and seeking
opportunities to showcase his creations.
In 2005, Lam participated in a composition competition
held by the Society for the Promotion of New Music
(SPNM), (currently Sound and Music). It was a project
whereby four British or UK-based young composers would
be chosen among many applicants to have a new work
premiered and recorded by the BBC Philharmonic. Lam's
resultant work was ‘Illumination’. This sowed the seeds of
his future collaboration with the BBC orchestras.
“One summer evening in 2007, while on my way home
after a Proms concert, I ran into a representative from BBC.
He told me that he would like to speak to me in private. I
was curious. Later, we spoke on the phone. Much to my
surprise, it was about a commission. It wasn’t a solo piece,
but a twenty minute orchestral work!” Lam reminisced.
Lam guessed that ‘Illumination’ had played a key role. “I
found out later that the producer for that premiere had
made some positive remarks about me and that I had been
shortlisted. All of these events led to a series of BBC
commissions afterwards.”
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The Commission Pieces
Lam’s first BBC-commissioned piece ‘Unlocking’ was
premiered by conductor Charles Hazlewood in London in
2008. It was well received. There was a pre-concert talk with
the conductor and orchestra on stage, where he introduced
various musical elements of his new composition to the
audience, guiding them to better understand the music.
His second piece for the BBC Concert Orchestra was
commissioned in 2008 and premiered at Queen Elizabeth
Hall in the Southbank Centre, London. “It was a
two-minute short one entitled ‘BE’, referring to the opening
chord. This was performed alongside other short new pieces
by eleven composers, among those were Oscar-winning
composers as well as the band Pet Shop Boys.”
His most important and high-profile commission was
premiered by the BBC Symphony Orchestra at the BBC
Proms on 18 July 2012 and was called ‘Endless Forms’.
Inspiration was taken from Charles Darwin’s ‘The Origin of
Species’. At the time, Lam was torn between attending
which of the once-in-a-lifetime events: the premiere of his
work as well as his Doctoral Graduation Ceremony. Lam
finally decided to go to the concert.
Lam spoke highly of the engagement. “The BBC Proms
meant a lot to me. It was fantastic to work with a world class
orchestra under the baton of Maestro Sakari Oramo, who is
renowned worldwide for conducting contemporary works.
Having the technical details all ready for the performance
wasn’t an issue at all, but everyone was rehearsing and
polishing the piece as if it was a masterpiece.”
The Proms concerts are broadcast internationally. After the
event, Lam received emails from people from all around the
world, each making inspiring and favourable comments
about his work. This was something incredibly special to
Lam.
Director of Artistic Planning at HK Phil
As an artistic department within an artistic organisation, its
programming decisions affect the operations, sponsorship,
marketing and all areas of a professional orchestra. Lam’s
department currently has two major focuses: education
outreach and artistic programming.
“We strive to provide innovative activities to promote a
musical culture in Hong Kong. Each season, 40,000
students, teachers and the general public benefit from our
outreach programmes. I’m also currently exploring other
creative projects, such as workshops for local composers,
with reference to other successful schemes by other
orchestras, where young composers can get the opportunity
to work with world class musicians. I have gained so much
during this process and I am happy that young composers
may have such an opportunity too.”
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Lam also oversees the artistic programme for each season,
including organising guest conductors, soloists and
repertoire. “I liaise and discuss my ideas with Jaap van
Zweden, who is the Music Director of Hong Kong
Philharmonic Orchestra (HK Phil), regarding major themes
and emphasises. I’m also a coordinator regarding scheduling
and arrangements for artists, as well as listening to opinions
and comments from various committees,” he said.
“We look for top-tier guest conductors and soloists from
around the world. Young and emerging artists are also
considered. Artistic abilities are crucial and we gather
opinions and information from our contacts in the music
industry. After all, we would like our programmes to be
successful and memorable. For example, a recent concert
with the talented Hong Kong conductor Elim Chan and
pianist Stephen Hough, where he performed Beethoven's
5th Concerto, was completely sold out!”
Lam is keen to bring freshness to the orchestra, in particular,
new music that perhaps Hong Kong audiences are not
familiar with but is much more well-known globally. “I have
come across conductors saying that performing
contemporary music can be a source of stimulation and this
benefits future performances and even the classical
repertoire. There is a lot of fantastic new music out there. It
is my responsibility to bring this to Hong Kong audiences.”
The Role so Far
Lam has been working in his current role since 1 February
2017. “I have worked incredibly hard from that moment to
spice up the season before it was finalised at the end of
April,” he said. Meanwhile, he also drew our attention to his
infusions to the HK Phil 2017/18 season. “We have signed
up British conductor John Wilson for July 2018. Wilson
founded the John Wilson Orchestra with the top freelancers
in London. Ever since Wilson’s debut at The Proms in 2010,
he has been invited to perform at the Royal Albert Hall
every year thereafter.”
We were still intrigued as to what Lam’s plans were for the
following year. Lam immediately pointed to the February
and March 2018 sections of the brochure and remarked,
“Here is Hosokawa’s ‘Circulating Ocean’ followed by a
piano concerto and another orchestral work. Here is another
one of my favourites, Thomas Adé’s ‘Three Studies from
Couperin’. I highly recommend these!”
Lam is now looking forward to experiencing his first
complete music season at HK Phil. Currently focusing on
the 2018/19 season, he will be responsible for over 90% of
the programming design. We look forward to more exciting
developments from the HK Phil.

First Proms
When Lam was eleven years old visiting London with
his parents, they attended a concert and watched the
European Union Youth Orchestra performing
‘Brahms’ double concerto. “The atmosphere was
excellent.” he recalled.
Hong Kong Episodes
In 2015, LCSD presented Hong Kong Episodes (禾日水巷)
as part of the World Cultures Festival. Lam was introduced to
the Jazz guitarist Teriver Cheung via a mutual friend. “I like
contemporary jazz and in particular, orchestral works. Then it
came about that LCSD wanted both of us for the project, so
we went ahead and developed the idea,” Lam said. “Then we
started composing and hijacking each other’s creativity. We
created 12 pieces in total, with each symbolising 2 hours. I
also wanted to engage an artist who would make videos so I
found an architect friend to do this. The visual elements have
to support the music, but not to interfere. Rather like the
relationship between a movie and its soundtrack, but in
reverse.” The programme has been touring around China this
year and was also presented in London in July, as part of the
celebrations to mark the 20th anniversary of the
establishment of the Hong Kong Special Administrative
Region. Audiences in Taiwan will have the opportunity to
enjoy the programme in November of this year.

Time for Composing?
We waited in anticipation for Lam to tell
us more of his plans for the 2018 season
and whether he could find the time to
write new music given his workload at HK
Phil. “Time management is a very
important element,” he responded happily.
Then Lam hinted at his new upcoming
work, which is scheduled for November
and September of next year. Summer is
certainly not a holiday for Lam’s
department, but due to the absence of
weekly concerts during the summer
months, we are happy he may find a little
more time to compose.
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Concerts You Have Missed
Chamber Music with Thymos Quartet
4 May 2017, City Hall Concert Hall
As an associated project with Le French May, Paris-based
Thymos Quartet brought freshness to the Hong Kong
audience. The concert began with Puccini’s “Crisantemi”
– a beautiful, melancholic and sober single movement
work that commemorated the passing of Prince Amadeo.
The interplay among the strings were convincing and
astonishingly fine. The string quartet was then joined by
pianist Cindy Ho to launch Schumann’s passionate and
beloved piano quintet masterpiece, which the string
players responded with distinctive intensity. Shanghai
saxophonist Hanchao Jiang and Thymos concluded the
second half of the programme with a transcription of
Brahms’ Quintet for Clarinet and Strings in B minor,
bringing out the conventional beauty with a crisp and
bright melodic line by the alto saxophone.
Romer String Quartet and Alan Harris
20 August 2017, Lecture Hall, Sheung
Wan Civic Centre
Vis-à-vis other kinds of chamber music, string quintets were
less often available and even less so are their performances.
Fortunately, we just had one such opportunity thanked to
Alan Harris, an international renowned cellist and Romer
String Quartet, a string quartet named after a tree frog
species that is only available in Hong Kong. Although Hong
Kong-based, the footprints of Romer String Quartet can be
found internationally.
The string ensemble started with a Classical-era work from
Boccherini. Romer and Harris did an exceptional job in
delivering a first-tier experience with a piece written by a
composer who is widely regarded as second-tier. One could
immediately felt the active leading cello part that altogether
resonated well to produce a warm and sweet ambience.
It was exciting to listen to a well-executed piece from a
fully-formed composer (Franz Schubert) during the second
half of the concert. The overall balance and proportion
were remarkable – not only Schubert’s harmonic
construction and shape of melodies but also the
interpretation and style among the performers.
Nikita Niconov
nikita@vantagemusic.org
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Music Matters

Musicians are just like athletes prone to injuries. How to minimise the

chance of that from happening, or in case of unfortunate happened, how to
recover speedily becomes very important. In this issue, we invited physiotherapist Ms. Winkie Yuen who looked after some of our circle of musicians and
even their students, to answer some of our questions on the topic.

Which types of musicians come to you most often?
Are they prone to specific types of common injuries?
WY: Most of them are pianists, followed by cellists, violinists,
violists and flute players. They are most prone to shoulder
injuries, followed by neck and back pain. The cause is postural
problems leading to repetitive muscle strain injuries. Bad
postures include:
1. Forward carrying of the head (poking chin),
2. Round shoulders (tightened chest with shoulder joint rolling
inward),
3. Slouched back (sitting with an inclined posture against the
back of a chair, but not on the sitting bones, leaving an
opening between the body and the back of the chair),
4. Hunched back (sitting with the mid back bending down),
5. Tilted pelvis (sitting on one buttock more than the other).
Kids in Hong Kong could also practise a lot of music, are
there common physiological issues for them as well?
WY: Kids who practise a lot of music can get muscle injuries as
often as they do sports when such daily practice exceeds 20 mins
a day or 140 mins a week. Some of the talented kids play very
difficult pieces, which require overstretching of fingers into the
required position, then sustain in the position or jump in and
out of the position very quickly. The musculoskeletal risks
associated with these movements are:
1. For kids of 5 to 6 years old, their muscle development is close
to adults but the motor control is immature. Sometimes they
might work too hard and the fragile joints, like finger joint,
wrist joint or elbow joint, can mildly subluxate without
causing a pain. So, the problem is not noticed at that
moment until another injury to the same area is sustained
which might be 10 or 20 years later.
2. For kids of 7 to 18 years old, they are prone to similar
postural problems like the adults.

Are there situations where the issues were more psychological
than physiological? If so, how can you tell the differences and
how to assist in case it is psychological?
WY: Psychological factors can affect pain reception. If you have
a painful experience that has once affected your playing or even
stopped you from playing, the brain will build up a memory of
this. The next time you hurt the same area again, the brain will
"scare" us by sending intense pain signal and make this memory
vivid. You need medical professionals to guide and educate you
on the path of rehabilitation so as to recognise any exaggerated
pain. We normally do physical tests to ensure a client is making
progress, e.g. width of hand span measurement, range of motion
test, muscle strength test, joint function and dexterity tests.
Are there things that musicians think are not an issue but
turned out to be very important? What are the symptoms
that musicians should be aware of and should seek help with
immediately?

What are your recommendations for musicians to reduce the
chance of being injured?
WY:
1. Ice the hand 5 mins after playing for more than 20 mins
2. Stretch the front and back of forearm muscles 10 times
before and after playing
3. Strengthening the shoulder stabilizers by pushing
activities, e.g. planking and quadruped ball wall push
4. Schedule a short break of 1 min after every 20 mins
playing time

WY: This is a comment often heard. The health of muscle
declines significantly with age. Peak muscle performance
happens between 18 and 25 years old. Thereafter muscle
weakens gradually and declines tremendously every 10 years.
The only way to regenerate your muscle is to attain proper ratio
of conditioning (muscle strengthening and stretching ) and
resting time.

Would there be any benefits if musicians come to you on a
regular basis and would you be able to deter the problem
before it turns into something very serious?

Would you be able to spot potential issues if you watch their
performance or watch them playing in video recordings?

WY: For elite musicians who have injury history, there is truly a
need to see a physiotherapist regularly to improve recovery from
daily strain and prevent relapse of musculoskeletal problem. In
Hong Kong, you need to get a doctor's referral letter before you
see a physiotherapist.
According to the medical diagnosis made by the doctor, the
physiotherapist will do physical examination on the specific area
and all the associated body parts to establish a list of problems.
Treatments will be given on the priority of needs basis, usually
start off with localized anti-inflammatory and circulation
promoting modalities.
Frequency of treatment ranges from 2 times a week for acute
cases to 2 times a year for chronic cases in the maintenance
stage.

Do you often get this question from musicians: “I’ve been
playing in the same way all the time but this pain only comes
right now?”

WY: Movement analysis is a core service by a registered
physiotherapist. Photographs can show postural faults and
muscle tension. Video can show the smoothness of movement
and quality of motor control.
For musicians, once they are injured, would the chances of
repeated injuries become higher as a result?
WY: Injuries usually cause complications such as muscle atrophy
(muscle decreases in size and strength) and poor proprioception
(reduced joint sense and orientation). Physically motor control
is worse even when the pain is gone. Of course, fear from the
brain can make the pain linger for longer.
Early intervention is important to break the vicious cycle. It is
usually recommended to start physiotherapy for rehabilitation
after the musician had tried pain relief or anti-inflammatory
medication for 2 consecutive days without significant
improvement of symptoms.

WY: Musicians perform and compete with the small muscles or
fine motor, which are developed for delicate functions and
dexterity. The symptoms of susceptible repetitive strain injuries
of musicians are:
1. Swelling of the finger, hand, wrist, forearm, arm and shoulder
2. Soreness during or after practice
3. Pain with quick and forceful movements
4. Pain during sleep
Any symptoms that last for more than 1 week needs medical
attention.

About Winkie Yuen
Ms. Winkie Yuen is a Hong Kong registered physiotherapist with 15 years’ clinical
experience. She graduated from the Hong Kong Polytechnic University (HKPU)
with a Bachelor of Science (Hons) in Physiotherapy and the Chinese University of
Hong Kong (CUHK) with a Master of Science (Dean’s List) in Exercise Science.
She is currently a contributing writer for health management column of the Golf Vacations
Magazine. She was formerly a part-time lecturer at CUHK and clinical educator at HKPU.
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Patronage
in Music and Arts
Tomasz Lis

After Wolfgang’s death in 1791, the Lichnowsky family
continued their artistic patronage which moved on to the next

Serious patronage of music and arts is something to be

towering figure of the time, the young Ludwig van Beethoven.
From 1800 onwards Prince Karl provided the young composer

cherished and cultivated as it benefits our cultural and intellectu-

with lodgings in his Viennese palace as well as a stipend of 600

al life immeasurably. One can easily look down at the mighty

gulden per year. His wife Kristina neé Thun-Hochenstein was a

and wealthy, focusing our attention solely on the great painters

very able pianist herself and very fond of the young composer.

and composers and yet such an approach can be entirely

Another member of the ‘House’ whose friendship Beethoven

misleading and unfair to both sides of the affair. From time

cherished greatly, was Prince Karl’s younger brother Count

immemorial, patronage of arts served a variety of purposes, be

Moritz. The number of works Beethoven dedicated to this

it vanity, state propaganda, wealth and power display, new forms

distinguished aristocratic family is very substantial and indicates

of branding, but most crucially it was a labour of love, passion,

a very intimate and cordial relationship between them. It

inquisitive mind and craving for beauty.

continued for many years to come, even after the unfortunate
incident at the Château Hradec nad Moravici. Beethoven visited

We can learn a lot from unfolding the intricate links between

this beautiful castle in 1806 and stayed from July till September

people, places and works of art, often spanning several

when one evening Prince Karl asked him to play for the visiting

centuries. Just think of Rubens, Charles I, Thomas Howard,

French officers. Considering Beethoven’s change of feelings

van Dyck, Richelieu, Bernini, Urban VIII, Venice and Byron,

towards Napoleon, it is no surprise, if true, that he refused,

and that is barely two hundred fifty years of time travel. When

leaving the famous note:

young Ludwig van Beethoven moved to Vienna to further his

“Prince! What you are is through chance and birth.

artistic prospects in the imperial capital of the Hapsburg

What I am is on account of myself. There may be

empire, one of his first supporters was Prince Karl Lichnowsky.

thousands of princes, but only one Beethoven”.

This Czech aristocratic family originated from Silesia and
Moravia, precisely from the Duchy of Pless with its centre of

In spite of all, the relationship continued, with Beethoven

power in Pszczyna (nowadays in Poland). Prince Karl studied

visiting Hradec once again in 1811 as well as writing to Count

law in Leipzig and Göttingen, before returning to Vienna to

Moritz:

nourish his passion for music and arts. There he befriended

“I kiss the hands of the Countess in gratitude for her

Mozart and took piano lessons from him; as they belonged to

kind regards and her patronage. I have never forgotten

the same Masonic lodge, he invited Mozart to his Viennese

how much I owe you even though the unfortunate

mansion. Lichnowsky possessed a superb collection of Bach’s

incident had prevented me from expressing it the way I

manuscripts, a passion he shared with another great advocate

would have wished to. Live happily, my esteemed friend,

and admirer of Bach and Handel, Baron Gottfried van Swieten,

and always regard me worthy of your friendship”.

Prefect of the Imperial Library. When in Göttingen, the Prince
became acquainted with Johann Nikolaus Forkel, the author of

The House of Lichnowsky continued their patronage of arts

the first Bach biography. Though we are not certain who

and naturally music was not their only passion. Art was another.

extended the initial invitation, Lichnowsky and Mozart had

When in 1897, in the same castle in Hradec that Beethoven

travelled together to Berlin via Leipzig and Dresden in 1789.

visited, Princess Margaret von Lichnowsky married Count
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Karol Lanckoronsky, a Polish aristocrat of immense wealth,

Successful patronage is very personal. It is not just about buying,

widespread interests and the Grand Steward to the Emperor

selling and investing but nourishing and cultivating a relationship

Franz Joseph I of Austria; she bore him two daughters. One of

with artists, enabling them to create great works of art. It is a

them was to be a remarkable woman. Count Karol’s art

journey that requires love, passion, dedication, understanding and

collection originated partly from the treasures of the Stanisław

responsibility. Creating a legacy out of the achievements of

Augustus Poniatowski, the last King of Poland. Poniatowski

human genius is not about inflating prices and ‘emperor’s new

should arguably be regarded as one of the worst monarchs

clothes’ but supporting what you love and passing it to the next

Poland ever had but his taste in arts was beyond dispute. After

generations. The history of art patronage includes many great

the final partition of Poland, large parts of his collection were

names and families: the Medici and Borghese dynasties, numer-

sold off but luckily families like Lanckoronski purchased and

ous Popes and monarchs, Paul Durand-Ruel, Pavel Tretyakov,

preserved it for future generations. The remarkable woman

Sergey Shchukin, Samuel Courtauld, Peggy Guggenheim and

mentioned earlier was Countess Karolina Lanckoronski, a

Albert Barnes, Harold Samuel, Wolfgang Ratjen and Gian Carlo

history professor, Polish resistance fighter of great intellect,

Ligabue. Governments and institutions like Arts Council or

bravery and spirit, survivor of Ravensbrück concentration

National Trust are important but ultimately it is individuals that

camp, and a custodian of the art collection her father built so

create great collections and lay the foundations of such treasured

tirelessly over the years. Having recovered it from the Nazis, the

institutions like The National Gallery in London, The Hermitage

Lanckoronski family first moved it to Austria and then to

in St. Petersburg or The Neue Gallerie in New York.

Switzerland. Finally, after the fall of communism in Poland,
Countess Karolina has decided to donate the remains of her

Tomasz Lis

family collection to various Polish museums which have been
severely impoverished as a result of the Second World War. The
Royal Castle in Warsaw has received thirty-seven paintings,
including those previously acquired by the last King of Poland.

“Remarkable lightness of touch. His interpretations are highly sensitive, but also engaging
and communicative"
- Fanfare Magazine

Tomasz Lis is an exceptional pianist with a passion for the arts. In 2014, he
founded the Music at Unique Venues concert series. In a world of increasingly
standardised experiences, the series is a different way to enjoy music and art.
He visits some spectacular settings, often not open to the general public like
museums, galleries, stately homes and city mansions, where he combines music
with lectures on art and paintings in a wider historical context. For more
information go to: www.musicatuniquevenues.com and www.tomasz-lis.com.
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In 1999, when I was studying music at King’s College London, I took Professor Daniel Chua’s

full-semester musicology course on Stravinsky’s The Rite of Spring. Almost a decade later, he
relocated to Hong Kong to be Head of School of Humanities at the University of Hong Kong
(HKU). Since then, besides being a musicologist, he has also become a cultural leader and a
father of two. I was lucky that I could meet him just before his summer holiday in the US.

Hong Kong: Why?
With Chua’s previous professorships at Cambridge
University and King’s College London (KCL), my first
question was why the career move. He explained, “I
honoured a promise to my wife. She’d like me to work
here to stay closer to her side of the family. I thought
Hong Kong would never need a Beethoven expert!
Anyway, I said to her that if there was a chance I would
consider.” Unexpectedly, two universities in the city
offered him positions.
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“At that time, I’d been teaching comfortably at KCL for
over 10 years. I could have taught there for another one
or two decades. But HKU was looking for someone to
run the School of Humanities – something quite special
and a new challenge. The decision to go was quite
natural.” He currently teaches several courses each
academic year despite his continuing focus on
departmental administration.

E

H

His relocation to Asia also played a role in his election
as the President of the International Musicological
Society, which was seeking a global representative. Then
he was invited to join the board of the Hong Kong
Philharmonic Orchestra, chairing the Audience
Development Committee. He cherished the opportunity
to be on the board to steer different initiatives, though
that was not without its challenges.

PROFESSOR

Six Big Projects
When Chua joined the HKU in May 2008, he proposed
three big projects – the Centre for the Humanities and
Medicine, the Society of Scholars and the Summer
Institute in the Arts and Humanities. “I’d have been
impressed if HKU approved just one of them. To my
great surprise, all these projects were approved and had
to start immediately; and the Summer Institute was just
three months away!” He was amazed by Hong Kong’s
“can-do” spirit. “In the UK, these projects would take
much longer, if they could happen at all, given the need
for funding.”

DANIEL CHUA
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Over the years, he also developed the Advanced
Cultural Leadership programme, the My University

Spotlight Encounters (MUSE) concert series, and the
Faith and Global Engagement Initiative. MUSE is the only
project focusing solely on music; the others are
multidisciplinary.
Despite all of these developments, Chua believes that
there is potential for ideas to be much bigger and run
much deeper at the university.
Beethoven Scholar
Chua’s first book was about Beethoven’s late quartets
and he has published journal articles about the
composer. “I just love Beethoven’s music, especially his
late quartets. How could anyone compose this amazing
music? All this started my fascination with Beethoven.”
I was curious about his new book, Beethoven and
Freedom, and asked him about it. “My earlier book,
‘Absolute Music’, was an attempt to write a simple book,
but it turned out to be very complicated – and this one
is even more so! However, the basic idea is straight
forward. Beethoven’s music often represents freedom
and is used to mark moments of freedom. His Ninth
Symphony, for example, was performed to celebrate the
fall of the Berlin Wall. So, Beethoven and freedom isn’t
an obscure idea; it’s an everyday phenomenon. The
book interrogates this idea and the ethical issues related
to the modern world’s obsessive pursuit of autonomy.”
“A lot of meaning has been invested into Beethoven’s
music. My objective is to show how this works.”
In fact, Chua published an article to illustrate the
concept of freedom in music using the movie
Shawshank Redemption1. “There is a very famous
moment in the movie where Andy Dufresne, the main
character, locks himself inside the warden’s office,
putting on an LP recording of Mozart’s opera, Marriage
of Figaro; Andy broadcasts an aria to the whole prison
over the PA system. This induces a moment of freedom
for every inmate. In this article, I look at how the music
achieves this sense of freedom and what the music
means.”

1
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Chua, Daniel K. L., 2011. Listening to the Self: The Shawshank Redemption
and the Technology of Music. Nineteenth Century Music, 34(3), 341-356

SEP 2017 | Vol. 3 No. 1 |

Vantage 21

More Research Projects
Chua’s research focus also spans music and
theology. “Here I examine Beethoven’s religious
background and its influence on his music.
Generally, the Beethoven narratives make him out
to be a humanist at variance with Catholicism. But
this is more of an assumption; detailed research
around the composer’s religious background has
not yet been properly done. If you look carefully at
the historical evidence, it paints a very different
narrative from the standard secularising one, and
has implications on how we understand his music.”
Chua is also currently involved in two collaborative
theological projects. One is with the Divinity School
at Yale University on a project on the theology of
joy. Another project, working with Institute of
Sacred Music at Yale and Duke Universities, is on
the concepts of God, freedom, modernity and
music. “It sounds like an impossible project, but it’s
happening,” Chua remarked.

Parenting
Chua’s two children were learning the piano before
they left for the US when Chua was a visiting
professor at Yale. Now they have returned and I was
curious about what they were doing with music.
“They should have continued to learn to play the
piano!” he said. “But their interests aren’t in the
piano. The younger one is now into musicals, acting
and singing. It is much easier because he’s taking
care of himself for that. The elder one was told that
he couldn’t sing in tune but now he’s doing very well
at percussion. There is a band at the current school
and he was promoted to be the section leader!”
As for classical music, the cultivation has taken a
different route. “During their journey from home to
school every morning, classical music was played via
Spotify or USB memory drive. Now they seem to
know all the symphonies by Beethoven!”
“I didn’t want them to dislike music, or the piano.
Sometimes you have to let go and let them unfold,”
he remarked. Given our experience in educating
young musicians, I tend to agree that there is some
truth in the virtue of freedom to motivate music
learning.

Local Music Scenes
Hong Kong in general has an inferior self-image –
local artists are seen as not as good as those from
overseas. This is in sharp contrast to mainland
China, where Chinese artists receive more
attention within the country. We know,
unfortunately, of some Hong Kong-born
professional musicians who have been driven to
stay overseas. “But that is not necessary. The best
talents are also available here. For example,
several young internationally celebrated
conductors are from here and that is extraordinary
for such a small place,” Chua pointed out.
“Imagine what would it look like if we really
believed in our own artists?”
Without collective effort to promote local artists,
artists seem to work as individuals or in separate
small clusters. Together with a general lack of
branding discipline, the consequence is that, from
the perspective of the general audience, it could
be difficult to differentiate between the artists on
quality. “Without the support of, say, an artistic
agency, chances are that you may want to start
your own organisation and develop your own
brand. But it is really hard. It will take time, money,
and will need the support of many people plus a
fundamental belief that the best of musicians in
Hong Kong are on par with those elsewhere
around the world.”

Concert Diary
8 & 9 Sep 2017 8pm
Yuja!: Yuja’s Beethoven & Mahler 5
Concert Hall, Hong Kong Cultural Centre
15 & 16 Sep 2017 8pm
A National Day Celebration
Concert Hall, Hong Kong Cultural Centre
29 & 30 Sep 2017 8pm
Holidays & Pops Series: E.T. in Concert
Concert Hall, Hong Kong Cultural Centre
15-17 & 21-24 Sep 2017
The Immortal 32: Lifschitz’s Beethoven Cycle
8 Concerts in 2 weeks
My University Spotlight Encounters (MUSE)
Grand Hall, Lee Shau Kee Lecture Centre, HKU
18 Sep 2017 (Sat) 2pm
Clarinet & Piano Duo Recital by Linus Fung and Rod Yu
With guest appearance by clarinetist Yeung Holun
All Saints’ Cathedral, Mongkok, Hong Kong
29 Sep 2017 (Fri) 8pm
Baroque Concerto Gala
Early Music Society
Lecture Hall, Sheung Wan Civic Centre
3 Oct 2017 (Tue) 8pm
Schubert’s Company
The TimeCrafters
The Diary, Fringe Club

(Hong Kong)

22 Oct 2017 (Sun) 3pm
Baroque Violin & Organ Recital by Gary Ngan & Felix Yeung
With guest appearance by mezzo soprano Lora Chow
All Saints’ Cathedral, Mongkok, Hong Kong
27 Oct 2017 (Fri) 7pm
HKDuo – Julie Kuok & Hui Ling
The Helena May
30 Oct 2017 (Mon) 1pm
Recital by the TimeCrafters
4/F, Academic Building, City University of Hong Kong
3 Nov 2017 (Fri) 1pm
Song Recital by Carol Lin and Sheung Lee
4/F, Academic Building, City University of Hong Kong
12 Nov 2017 (Sun) 3pm
Lecture-Recital: Mostly Brahms I
Grand Hall, Lee Shau Kee Lecture Centre, HKU
17 & 18 Nov 2017 8pm
Bravo Series: Dutoit & Lugansky
Concert Hall, Hong Kong Cultural Centre
22 & 23 Nov 2017 8pm
Swire Denim Series: Final Fantasy: Final Symphony
Concert Hall, Hong Kong Cultural Centre
23 Nov 2017 (Thu) 7:30pm
Cindy Ho & Joanne Kim Duo Recital
Lecture Hall, Sheung Wan Civic Centre

But Chua was upbeat. “The potential is much
greater than what it is believed now. For one
thing, the government has the will and the money
to spend on promoting culture. We shouldn’t take
this for granted. Many cities lack funding for
culture these days. In the recent 20A2 events, the
government has realised the need for soft power
to demonstrate the multicultural side of the city,
sending many artists overseas where they are
often more appreciated than in Hong Kong! But
such tours shouldn’t take every twenty years!”

6 & 7 Oct 2017 8pm
Bravo Series: Eschenbach’s Dvořák
Concert Hall, Hong Kong Cultural Centre

1 & 2 Dec 2017 8pm
Swire Maestro Series: The Oboe Delights
Concert Hall, Hong Kong Cultural Centre

8 Oct 2017 (Sun) 3pm
Vocal Recital by Kenix Tsang (soprano) & Frans Huijts
(baritone)
Selections from Wolf ’s Italienisches Liederbuch
All Saints’ Cathedral, Mongkok, Hong Kong

15 & 16 Dec 2017 8pm
Classics Series: Thibaudet plays Gershwin
Concert Hall, Hong Kong Cultural Centre

While praising the city’s “can-do” attitude, Chua
would like to see more culture leaders than
managers. “Managers tend to be risk-averse,
making sure money is well-spent, reaching
specific key performance indicators, how many
concerts are held etc. But we need leaders to take
some risks – we are capable of and well-equipped
to enhancing the city’s image as a centre of
culture.”

13 Oct 2017 (Fri) 8pm
Jaap Essentials Series: Jaap’s Bruckner 8
Concert Hall, Hong Kong Cultural Centre

10 Oct 2017 (Tue) 7pm
Composing for Films: A Conversation with Lim Giong
My University Spotlight Encounters (MUSE)
The HKU Black Box, Lee Shau Kee Lecture Centre, HKU

13 Oct 2017 (Fri) 7:30pm
Music in Words: Double Exposure
My University Spotlight Encounters (MUSE)
Convocation Room, Room 218, Main Building, HKU

17 Dec 2017 (Sun) 3pm
Messiah Sing-Along
Grand Hall, Lee Shau Kee Lecture Centre, HKU
23 & 24 Dec 2017
Music for Kids Series: Christmas for Family
Concert Hall, Hong Kong Cultural Centre
30 & 31 Dec 2017
Holidays & Pops Series: A Viennese New Year
Concert Hall, Hong Kong Cultural Centre

14 Oct 2017 (Sat) 8pm
Chien Wen-pin & Kaoshiung Symphony Orchestra
My University Spotlight Encounters (MUSE)
Grand Hall, Lee Shau Kee Lecture Centre, HKU

2
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The series of events to celebrate the twentieth anniversary of the
establishment of the Hong Kong Special Administrative Region.
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Augmented triad

Analysis

Bach in numbers:
the Well-Tempered Clavier

Having a hunch about something is meaningless unless you

contrapuntal music. Therefore, when looking at these numbers

go gather the data to check it out; hard facts are the stuff that

as a whole, we can more or less factor out concerns of style or

tells stories. That was the message told by Jeremy Summerly

of particular expressive effects, so that any differences in Book

during our undergraduate year one history course, where we

II that becomes apparent from this study can be considered a

did a survey of the kinds of intervals used in a typical

result of a change in Bach’s harmonic language over the two

Renaissance polyphonic vocal work. Although the result was

decades from 1722-1742.

hardly surprising—3rds and 6ths are used most often—the
process was fun.

This study focuses on the use of chromatic chords, which are
chords that do not occur naturally in a major scale but require

And now, whilst preparing to perform the Book II of Bach’s

the chromatic alteration of one or more notes. The most

Well-Tempered Clavier (preludes and fugues), I had a striking

commonly encountered chromatic chords in traditional music

feeling that the harmonic language here is much more

theory are the diminished 7th, the Neapolitan 6th and the

convoluted than much of Bach’s earlier works. Thus, I made an

augmented 6th. A fourth chord, the augmented triad, is also

effort to do a count of all the chromatic harmonies used in the

included in this study for its distinctive sonority and its

two books of Well-Tempered Clavier to see if there is indeed a

relatively widespread use in Bach’s music. However, it should

significant difference between the harmonic practices in Book I

be noted that the augmented triad, unlike the other three,

(which dates from 1722-1732) and Book II (around

cannot be considered as a stable chord but only a passing

1738-1742). These two collections of works are both

sonority somewhat serendipitously generated from ornaments,

encyclopaedic in their writing styles, with different pieces

passing notes and suspensions. The following are brief

showing influences of dance/pastoral/vocal/virtuosic/extreme

descriptions of the four chords

Diminished 7th

The augmented triad is most often encountered around the dominant chord in a minor key, where the perfect fifth of the chord
is substituted by a minor sixth used as a neighbour note. Several instances of an implied augmented triad are also counted
towards the total number.

Neapolitan
The Neapolitan sixth is named after the group of composers active in Naples during the 17th and 18th centuries. The chord is
built on the flattened supertonic which produces a jarring effect when combined with the dominant chord. The standardised
form of the chord as seen in the works of Haydn and Mozart puts the chord in its first inversion, hence the ‘sixth’. However, in
Bach’s music it is also used in the other positions, especially in Book I.

Augmented 6th
Like the Neapolitan sixth, the augmented 6th is a chord that became standardised in the Classical period. Its primary feature is
the chromatic movement expanding outwards to the dominant. Again, some of the examples in Bach use the chord in less
recognised forms.

As a chord, the diminished 7th is notated as a chord vii07 of the local tonic or of the dominant. It is by far the most common
chromatic chord in Bach, accounting for 77% of chromatic chords in Book I and 75% in Book II. In this study, partial
appearances of the diminished 7th are also counted, but chords prolonged over one or more bars will only count as one chord.
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Table 1: Well-Tempered Clavier I
The chords are listed as the bar number of the bar in which they occur. If that bar has two of the chords in questioned,
it is denoted as (x2). A hat (^) denotes chords that are not clear-cut and require interpolation. An asterisk (*) denote
chords that are used unconventionally.
Length of
music

Key

Diminished 7th

35 bars

F-sharp major/1

10, 12, 28

30 bars

18

27 bars

F-sharp major/2

13, 22

35 bars

3, 16, 20, 22, 25, 27, 35, 36, 38

30

38 bars

F-sharp minor/1

11

24 bars

C minor/2

4, 16, 21, 27 (x2), 30, 31

3, 6

31 bars

F-sharp minor/2

13, 24, 26

C-sharp major/1

71, 77, 81, 86, 95, 97, 98, 102

32, 34, 36, 40, 44

104 bars

G major/1

6, 8

19 bars

C-sharp major/2

12, 21, 29, 54

55 bars

G major/2

37, 44, 52, 53, 54, 81, 84

86 bars

C-sharp minor/1

9, 11, 19, 22, 25, 32, 35

4, 11, 13, 21^

39 bars

G minor/1

8, 12, 14, 17 (x3), 19

10

C-sharp minor/2

8, 71, 91, 101, 106, 108, 109

88, 110, 112, 113

115 bars

G minor/2

21, 29, 31, 32, 33

7^, 30

D major/1

8, 11, 16, 17, 26, 29, 31, 32, 33, 34
(x2)

35 bars

A-ﬂat major/1

D major/2

15

15

27 bars

A-ﬂat major/2

13, 20

D minor/1

6, 8, 12, 14, 15, 16, 17, 19, 21 (x2), 22
(x2), 23, 24 (x2), 25 (x3)

12, 22

26 bars

G-sharp minor/1

1, 2, 7, 8, 9, 13, 14, 16, 17, 18, 25, 28

7

D minor/2

23, 30, 36, 37, 38

4, 7, 8, 15, 40^

44 bars

G-sharp minor/2

18, 21, 33, 39

7, 14, 15, 32

E-ﬂat major/1

34, 36, 37, 44, 45, 52, 66, 69

37, 39

70 bars

A major/1

12

E-ﬂat major/2

15, 16, 22, 34

37 bars

E-ﬂat minor/1

9, 11, 15, 17, 20, 24, 27, 31, 32, 37,
39

40 bars

D-sharp minor/2

50, 84

33, 46

87 bars

E major/1

9, 23

6, 20

24 bars

Key

Diminished 7th

C major/1

12, 14, 22, 23, 28

C major/2

12 (x2), 13

C minor/1

Augmented Triad

Neapolitan
chord

Augmented
6th

Chromatic scale

E major/2

29 bars

E minor/1

3, 14, 16, 17, 18, 19, 20, 25, 28, 31,
32, 34, 36, 37, 38, 39, 40

E minor/2

4, 5, 7, 14, 21, 23, 24, 26, 31, 33

8, 25, 27

F major/1

7

5, 7, 11

18 bars

F major/2

43, 45, 51, 53

34, 42, 50

72 bars

F minor/1

2, 4, 5, 9, 11, 12, 13 (x2), 14 (x2),
15, 16 (x3), 17, 18 (x2), 19 (x2), 20
(x2), 21

3, 9

F minor/2

14, 18, 20, 28, 42, 54 (x2), 55

46
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41 bars
Subject (bar 1)

42 bars

22 bars
Subject (bar 2)

58 bars

Augmented Triad

Neapolitan
chord

Augmented
6th

Chromatic scale

26, 37 (x2)

Length of
music

40 bars

13, 17, 18

19 bars
34 bars

5*, 27

44 bars

A major/2

35 bars
29 bars

24

41 bars
Countersubject
(bar 1)

24 bars
54 bars

38, 39, 40

A minor/1

2, 6, 17, 19, 21, 26, 27

28 bars

A minor/2

28, 32, 58, 68, 75, 78, 80, 83, 86,
87

B-ﬂat major/1

10, 11, 15, 16, 17, 18

B-ﬂat major/2

32

28^, 33, 34

48 bars

B-ﬂat minor/1

1, 2, 5, 7, 12, 13, 16, 17, 18, 20, 22

11, 17, 20, 21

24 bars

B-ﬂat minor/2

14, 28, 36, 57, 58, 60, 62, 65, 69,
70, 73

46, 62

B major/1

7, 9, 16

19 bars

B major/2

9, 25

34 bars

B minor/1

3, 22, 24, 26, 27, 28, 29, 30, 33,
35, 41, 44, 45 (x2), 46, 47

10, 17, 37, 38

B minor/2

7, 9, 11, 12, 13, 15, 16, 20, 21, 22, 23,
27, 30, 32 (x2), 33, 36, 37 (x2), 38,
41, 42, 45, 46, 48, 51, 55, 66, 68,
71, 72, 73 (x2), 75

10, 16, 23, 24, 69

Total

324

84

21, 33 (x2), 39, 54,
63, 75 (x2), 80

87 bars

79

21 bars

75 bars

52

22

Bassline (bar 43)

47 bars

76 bars

10

3

4
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Table 2: Well-Tempered Clavier II
Key

Diminished 7th

C major/1

19, 33

C major/2

78 (x2), 79

C minor/1

Augmented Triad
15

Neapolitan
chord

Augmented
6th

Chromatic scale

11, 26

3^, 24^

Length of
music

Key

Diminished 7th

Augmented Triad

Neapolitan
chord

34 bars

A-ﬂat major/1

26, 38, 44, 72, 76

41

29, 74

83 bars

A-ﬂat major/2

24, 36, 44, 46, 48 (x2), 49 (x2)

24

45

G-sharp minor/1

1, 3, 7, 8, 9, 10, 11, 14, 15, 16, 18, 23,
26 (x2), 27, 28 (x2), 31, 36, 37, 38,
41, 43, 44, 45, 47, 48

G-sharp minor/2

57, 104, 108, 110, 112, 113, 115, 117,
131, 132

29, 43

A major/1

12, 18, 23, 28

24^

33 bars

A major/2

23

8, 21

29 bars

A minor/1

1, 2, 4, 5, 13, 17, 18, 20, 24, 25, 26,
30, 31

11^, 17^, 22

A minor/2

3, 7, 14, 18, 22, 26

B-ﬂat major/1

27, 42, 47, 48, 56, 63, 70, 71

B-ﬂat major/2

29, 58, 60, 84, 90

93 bars

B-ﬂat minor/1

11, 14, 16, 24, 65, 68, 81

83 bars

70 bars

B-ﬂat minor/2

8, 10, 12, 22, 29, 43, 49, 59, 67, 68
(x2), 74 (x3), 75, 89, 90 (x2), 97,
98, 99

36 bars

B major/1

27, 33, 35

46 bars

46 bars

B major/2

37, 50, 54, 62, 65, 100

104 bars

28 bars

C minor/2

22, 26, 27

5^, 15 (x2^), 16, 21,
22, 25

C-sharp major/1

15, 22, 23

44

C-sharp major/2

29

C-sharp minor/1

15, 60

43, 47

62 bars

C-sharp minor/2

33, 48^, 52, 65, 69, 70

8, 49, 50, 59, 62

71 bars

D major/1

23, 25, 26, 38, 39, 40

38

56 bars

D major/2

12^, 23, 24, 26, 43

12

50 bars

D minor/1

14, 35, 39, 51, 52, 55, 60

15, 58

D minor/2

6, 10 (x2), 16, 18

E-ﬂat major/1

22, 45, 49, 51, 56

11

28 bars
50 bars
35 bars

17

61 bars

22

Subject (bar 1)

27 bars
71 bars

Augmented
6th

Length of
music

Chromatic scale

77 bars
Countersubject
(bar 3)

50 bars
50 bars

Countersubject (bar
61)

143 bars

Countersubject
(bar 1)

32 bars
28 bars

60, 61

30, 85

43, 49

87 bars

59

Countersubject
(bar 5)

101 bars

E-ﬂat major/2

28, 54, 68

D-sharp minor/1

16

2, 20, 26, 28, 29,
30^, 32, 36

D-sharp minor/2

6, 33, 34, 40, 41, 44, 45

9, 19

E major/1

9, 11, 12, 15, 31, 53

54 bars

B minor/1

39, 40, 44, 52, 63, 64

58

66 bars

E major/2

20, 33 (x2), 34

43 bars

B minor/2

23, 24, 68, 69, 92, 94

27, 30, 50, 52, 74

100 bars

E minor/1

39, 41, 44, 52, 95, 99

4^, 12^, 103^

108 bars

Total

294

75

E minor/2

11, 17, 46, 49, 62, 69, 76, 82, 85

51^, 62, 68

F major/1

3, 19, 30, 34, 36, 55, 59

5, 21, 46, 51^, 61

F major/2

19, 31, 55, 83, 85

22

F minor/1

3, 30, 32, 33, 34, 54, 57, 69

F minor/2

14, 16, 38, 42, 45, 57, 63, 73, 76

85 bars

F-sharp major/1

32, 43, 70

75 bars

F-sharp major/2

41, 53, 77

F-sharp minor/1

6, 13, 21, 23, 25, 26, 27, 35, 37, 42

F-sharp minor/2

33

G major/1

14, 25, 46

48 bars

G major/2

27, 31, 61

72 bars

G minor/1

1, 2, 3, 4, 5, 6, 9, 10^, 15, 16^, 19,
20, 21

19

G minor/2

16^, 26^, 43, 54, 57 (x2), 58, 72, 76

22, 69, 71, 79^, 80
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21, 23, 32, 44

56

10

6

2604 bars

86 bars
53

72 bars
99 bars
56

70 bars

Countersubject
(bar 5)
34
40^, 47, 48 (x2)

14

28

53

17

84 bars
43 bars
70 bars

18*

21 bars

66

84 bars

Conclusions
If we look only at the numbers, and especially if we divide

from Book II (both the prelude and the fugue uses a big

the number of chords by the total number of bars

statement of the Neapolitan 6th) are the most harmonically

concerned, Book II actually uses considerably less dissonant

remarkable pieces within the whole set of 48 preludes and

chords. However, the number of bars is a misleading

fugues. That is not to say the pieces in Book I are not

component as it gives little indication of the total number

remarkable—its B minor prelude and fugue uses a

of chords (consonant and dissonant) used in the music. If

whopping 48 diminished 7ths and its feeling of

we assume that the two books of preludes and fugues have a

chromaticism is unparalleled. It is the overall picture—the

negligible difference in the total number of chords used, the

fact that there are two pieces in Book I that do not use any

statistics for the usage of diminished 7ths and augmented

chromatic chords and a more regulated use of the

triads have remained largely the same. Book II does however

Neapolitan chord—that suggests Bach adopting a more

see a 40% rise in the use of Neapolitan chords and a 233%

sophisticated approach to harmony when compiling the

rise in the use of augmented 6ths. Indeed, the D-sharp

second book of preludes and fugues. This may then serve as

minor fugue from Book II (which contains the most

a reference when considering the question of how did Bach

augmented 6ths) and the A-flat major prelude and fugue

make his choices regarding his harmonies.
Stephen Hung
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Testimonials

from Parents about the Music Tour

It was absolutely amazing to

have so many grand pianos
surrounding us. My daughters
had the rare opportunities to
practise on a variety of pianos.
An eye- and ear-opening
experience!
- Dr. Rachel Cheung

It was a unique experiential

learning experience not only for
the students learning to play the
piano, but for the parents with
an eye-opening experience at the
Yichang Musical Tour which was
held in the summer in August. We were
able to see how a piano was made at the Parsons Piano
manufacturing factory. While the students enjoyed fruitful
workshops and Masterclasses with Ms. Tra Nguyen and
other teachers, the parents were able to visit the Three
Gorges Dam, and climax of the tour was concluded with
the ecstatic evening concert performed by all the students!
- Dr. Janice Tsang & Dr. TK Cheung
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The Wuhan/Yichang musical tour

was an amazing and richly
rewarding experience for both
my son and I. We are so
grateful for the meticulous
planning, dedication and love
from our leaders and mentors
at Vantage Music Academy.
Their enormous heart and
passion for music and children have
touched every one of us; and we are thankful for
these wonderful memories that have impacted our
next generation of musicians.
- Mr. Ken Lung

Masterclasses
have several artists from
This summer, we were fortunately enough to
pianists Ms. Tamami Honma
overseas – Cello Professor Alan Harris and
to give masterclasses to our
and Mr. Chiyan Wong – visiting Hong Kong
performances.
young musicians to prepare for their concert

I would like to thank YMS

for organising this music tour,
the teachers for their
preparation and caring for the
students. Particularly, through the
masterclass, my daughter has learnt a lot,
matured her piano playing, become more
appreciative of piano masterpieces and of young
musicians’ playing. I hope that such remarkable
cultural activities will continue to benefit more
students and their parents.
- Mrs. Karen Zheng
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Student
Submission
Introduction to YMS 2017
Deutsche Herkunft
G

erman music, from the works of Bach, Beethoven, to
the works of Brahms, has dominated a great part of
classical music over the centuries. Yet despite its profound
impact and significance in classical music, musicologists
failed to come up with a sound definition of musical
“Germaness”. Music Historian Riemann simply concluded
that “German musical output could not be identified by
specific musical characteristics but rather by a distinctively
German approach to composition.” (Applegate and Potter,
2002) Whilst it is difficult to define German music,
common features of German pieces can certainly be
identified.
Distinguishable German composers created their own style
by combining their creativity with musical traditions.
Vivaldi’s influence on Bach was clear. However, what Bach
did was assimilated Vivaldi’s style, and with his own
creativity modified it into his own original style. The
Italian style focused on melodic development while the
German style focused on motivic development. Whilst
Vivaldi, one of the prominent figures of baroque style at
the time, constantly introduced new melodies into his
works, Bach focused on the development of a single motif.
They both nonetheless introduced a sense of directionality
in their music. Vivaldi does so with speed and his
constantly changing melody, introducing a sense of vitality
into his music; while Bach does so by developing his motifs
with counterpoints. Which, when played together, creates
dense and rich harmonies like many of the later German
composers did. Bach’s use of rich harmonies and motivic
development are extremely evident in his Passacaglia and
Fugue in C minor, a work composed for organ. Such
complex writing is not often found in other baroque
composers, making their works lighter and easier to
understand. Bach, being extremely technical and
organized, created music with depth and engraved subtle
emotion in his pieces, making his own music more difficult
to comprehend than his Baroque counterparts.
Wai Tin Lam
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